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Raoul Wallenberg is remembered today as a hero of what we call the 
Resistance. World-War II resistances existed in opposition to defined 
collaborations with Nazi and Fascist forces. Unless one is acutely aware 
of the impact and/or instrumentalization of their work, neutral stances 
will always risk accountability as “collaborative” practices. How do we 
explore the meaning of Resistance in the context of architectural educa-
tion?

Just as architecture and urban design can both resist or contribute 
to oppressive forms of power, they can also equally resist or contribute 
to scores of other afflictions such as economic segregation, environ-
mental disaster, etc. To those who are suspicious of architects’ capacity 
to be socially responsible, [1] or skeptical of  architecture’s capacity to 
ameliorate the social fabric of our society, let’s call to mind the first tenet 
of professional practice: “do no harm!”

Many an architect and cultural critics have called out the poten-
tially devastating power of architecture and urban design, when one is 
not paying careful attention to the consequences of their interventions. 
Architecture and urbanism are tools of power and instruments of control. 
For the Situationist Raoul Vaneigem, “urbanism is all that will be needed 
to preserve the status quo without recourse to the indelicacy of machine 
guns.” [2]

When the motivations behind the power in question reveal dubious 
ethical practices, architects are forced to take a position. “Collaboration 
has always an alternative - refusal!” posits Eyal Weizman before suggest-
ing that architects be trialed for their complicity. [3] Reinhold Martin advo-
cates for a similar reluctance to taking on commissions unconcerned 
by their impact. For Martin, architects should aspire to a utopian realism 
and borrow from Bartleby the Scrivener, Herman Melville’s “anonymous 
modest clerk who, when asked literally to reproduce what the ’60s would 
later call ‘the system,’ simply and politely refused, declaring “I would 
prefer not to.” [4]

When addressing socio-political questions, two dominant and 
independent forms of political agency come to the forefront. The first 
addresses the politics of representation and inclusion within the domi-
nant hegemony. Who has been excluded or marginalized? Whose per-
spectives are missing from the construction of dominant discourse? And 
yet, isn’t the enticement of a voice within an unchecked power system 
an invitation to collaborate in strengthening that system’s dominion?

Mireille Roddier, 2020 Wallenberg Studios Coordinator

Each winter term, the Taubman College seniors in 
architecture collectively reflect upon a common 
studio theme, inspired by the life and actions of 
Raoul Wallenberg. To follow the example of Raoul 
Wallenberg, who, as citizen of a neutral country, 
utilized his training in architectural thinking at the 
service of preventing Nazi crimes, we can use our 
expertise as environmental designers to address 
humanitarian issues and address questions of social 
and spatial justice. This year, we will collectively 
ponder over the following set of questions:

1 Margaret Crawford, “Can archi-
tects be socially responsible?” 
in: Diane Ghirardo, ed., Out of 
Site: A Social Criticism of Archi-
tecture (Seattle, WA: Bay Press, 
1990), 27–45.

2 Raoul Vaneigem, "Comments 
against Urbanism," October 79 
(Winter 1997): 123-128. Originally 
printed as and translated  
from “Commentaires contre 
l’urbanisme,” Internationale 
situationniste nº6 (August 1961): 
33-37. 

3 Eyal Weizman, “Architectural 
Tribunal” In Rem Koolhaas, ed. 
Content (Köln: Taschen, 2004), 63.

4 Reinhold Martin, “Critical of 
What? Toward a Utopian Realism,” 
Harvard Design Magazine,  
22 (Spring/Summer 2005): 109.
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Unless we consider the failures of the established order to be limit-
ed to its exclusionary politics, a second mode appears, which concerns 
the politics of overthrowing the dominant hegemony. What alternative 
worlds can be imagined and realized that would challenge and replace 
the status quo?

Both of these positions solicit the imaginations of architects: the 
latter as world-makers invested in total design—design as physical envi-
ronment but also as configuration of social and cultural infrastructures to 
which we map our lives; the former as script-writers for lifestyles, whose 
work begins and ends with the concept of representation—the prescrip-
tive representation of new forms to be, the world itself as an indexical 
representation of our value system. By changing representations, we 
transform the world.

And yet, attempts to remediate the dominant system’s failures, 
or intents to revolutionize it, respectively demand either belief in that 
system or alternative sources of power — neither of which are readily 
available to the most disenfranchised populations. A third form of resis-
tance thereby arises, as formulated by bell hooks in her essay “Choosing 
the Margin as a Space of Radical Openness.” In it she argues that exclu-
sion from dominant discourses and structures can generate a powerful 
capacity for openness and resistance. Existence in a context of repres-
sion, Hooks argues, can enable the invention of “Spaces of Radical 
Openness,” which she identifies as spaces of resistance, or margins. [5] 
Utilizing bell hooks’s essay, we are to investigate margins, undergrounds, 
alleyways, shadows, backstages, pochés, spaces of disinvestment, 
irregulated spaces, etc, as sites of creativity and power, as spaces that 
hold the capacity to foster freedom of action, of being, of becoming. 

5 Bell Hooks, “Choosing the Margin 
as a Space of Radical Openness,” 
in Yearning: race, gender,  
and cultural politics (New York: 
Routledge, 2015), 149.

Raoul Wallenberg in his students days at the University of Michigan. Wallenberg Legacy University of Michigan.
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Faith Ringgold, Woman on a Bridge #1 of 5: Tar Beach (1988)

 Accordingly, we will be challenged with this final quandary: Can 
we operate in the margins architecturally, without the risk of disclosing 
them as center stage? If the dominant order reinforces oppressive 
hierarchies that benefit a restricted ruling minority, how can the margins 
offer a shelter from these power structures? A space whose rules are 
written by the communities who define and inhabit it? A space of auton-
omy and potential emancipation from the colonizing order?
 To honor Raoul Wallenberg's legacy is to embrace the spirit of his 
work. This year, the six distinct Wallenberg studios (Radical Vernacular 
by Mireille Roddier, Matrix to Parts by Peter Yi, Securing Shelter: Design 
for Domestic Inclusion by Jonathan Rule, the Dearm is Real: Common 
Matters...from the Margins by Dawn Gilpin, Power Shifts by Gina Reichert, 
and De-Commission by Matiss Groskaufmanis) will interrogate, as 
broadly as possible, our disciplines capacity to effect change under a 
common theme: “From the Margins.”
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THE SYMPOSIUM
On May 1st 2020, a panel of guest jurors announced the Wallenberg 
Studios’ award winners, and engaged in a conversation around their 
work, the studios’ endeavors, and the meaning of the Wallenberg stu-
dios within Taubman College’s undergraduate curriculum. This year’s 
jurors  joined from across three time zones: Hélène Frichot (University of 
Melbourne), Marina Otero Verzier (Het Nieuwe Instituut, Rotterdam), Ana 
Miljački (MIT), and John Godfrey (University of Michigan).

Wallenberg Symposium zoom screengrab. 

“While a city fell to ashes around him, Wallenberg  
built. He assembled safe houses and networks that 
flashed through and around murdering Nazis and  
their henchmen, surviving in the margins. He designed 
and fabricated a structure, physical, social, and  
imaginary that allowed people to be courageous and 
have hope. He was one of you all.”
John Godfrey, Wallenberg Symposium 2020 Opening Remarks
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Hélène Frichot

Ana Miljački

Marina Otero Verzier

John Godfrey

Architectural theorist and philosopher, writer and critic, Hélène  
Frichot is Professor of Architecture and Philosophy, and Director 
of the Bachelor of Design, Faculty of Architecture, Building and 
Planning, University of Melbourne, Australia. She is Guest Professor 
and the former Director of Critical Studies in Architecture, as well 
as Professor of Critical Studies and Gender Theory, in the School 
of Architecture, KTH (Royal Institute of Technology) Stockholm, 
Sweden, where she was based between 2012-2019. Drawing on the 
two disciplines in which she is trained, architecture and philosophy, 
her research engages a transdisciplinary field by experimenting with 
feminist theories and practices, specifically drawing on new  
materialism and the post-humanities.

Ana Miljački is a critic, curator and Associate Professor of Architec-
ture at MIT, where she teaches history, theory and design. Miljački 
directs the Master of Architecture Program and the Architecture and 
Urbanism Group at MIT. She was part of the three-member curatorial 
team of the US Pavilion at the 2014 Venice Architecture Biennale. 
Her Un/Fair Use, exhibition with Sarah Hirschman was on view at the 
Center for Architecture in New York in the fall of 2015 and at Berkeley 
University’s Wurster Gallery in 2016. In 2018 Miljački launched the 
Critical Broadcasting Lab at MIT, whose work “Sharing Trainers” was 
included in the São Paulo Architecture Biennale in the fall of 2019. 

Marina Otero Verzier is an architect based in Rotterdam. She is the 
Director of Research at Het Nieuwe Instituut. Additionally, she will 
start at the new head of the MA ins Social Design at the Design  
Academy Eindhoven this September. As Director of Research at HNI, 
Otero she lead research initiatives such as ‘Automated Landscapes,’ 
focusing on the emerging architectures of automated labour,  
‘Architecture of Appropriation,’ on squatting as spatial practice, and 
‘Burn-Out: Exhaustion on a planetary scale,’ which instigates other 
forms of coexistence, sensibility and care for multispecies, collective 
bodies. In addition to her role at HNI, Otero was a member of the 
Artistic Team for Manifesta 13, and Curator of WORK, BODY, LEISURE, 
the Dutch Pavilion at the 16th Venice International Architecture 
Biennale in 2018. 

An Assistant Dean at the Rackham Graduate School, John Godfrey 
works with faculty to develop innovative programs of graduate study 
and helps develop policy and initiatives that make Michigan a global 
leader in graduate education. He also works closely on international 
graduate education issues and has helped build the University's rela-
tionships overseas. Dr. Godfrey is chair of the Wallenberg Executive 
Committee which since 1990 has selected recipients of the annual 
Wallenberg medal, awarded to individuals who have shown extraor-
dinary commitment and courage in defending the persecuted and 
powerless and in protecting human rights. He helped establish the 
Wallenberg Fellowship for an outstanding member of the senior class 
to carry out an independent and self-designed year-long immersive 
exploration or project anywhere in the world. 

The jurors
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Through the panel discussion, the jurors identifed  
three emerging concepts that ran across all six 
studios: disciplinary resistance, irony, and optimism. 
The students, faculty, and jurors engaged in a  
conversation around these three concepts as they 
realted to the work.

01 DISCIPLINARY RESISTANCE
What the projects do here is challenge disciplinary norms. They chal-
lenge the idea that for sure within a pedagogical environment of the 
design studio, there's always the understanding that you're working with 
the speculative and with a form of paper architecture. Here we see that 
it's not about anticipating a possible built future, but rather other kinds 
of positions architecture can take, literally using these means of repre-
sentation to mount an argument and respond to what is deemed to be at 
stake in the world today. I think that's an enormously powerful thing that 
architecture can do, and also shift some of our approaches to pedago-
gies as well. 
Helene Frichot

The work transforms or maybe expands what we think of as disciplinary 
knowledge. I see an aspect of that in every studio and especially in the 
projects that we chose: a desire to push and pull and transform the disci-
plinary understanding of what we do, why we should do it, and what we 
think of as expertise. 
Ana Miljački

 
I'm also interested in how we see different matters of concern that go 
beyond the building, but are equally relevant for the discipline. For 
instance, proposals that have looked into the ground and how important 
it is to actually think about the ground — under and on top of which 
architecture is produced. What does it mean? What are the connotations, 
the implications of the ground? 

Similarly, there are at least two of the selected proposals or final-
ists that look at the table — the table of the architect or the table as a 
space of commoning and finding common ground again for action, 
participation, and politics. Other spaces are also brought into play that 
exist beyond the idea of the building, but I’m also thinking about differ-
ent scales and opportunities in which we practice and we imagine or 
reimagine the world, from the table of the architects, to the ground, to 
the atmosphere, and to the virtual reality. I think that's similarly beautiful. 

I do think this is a very difficult moment to think about the future 
of the discipline as the economy is collapsing globally. We're not even 
seeing it yet. I look through the window, it's sunny and it's not sinking in 
what this amount of job loss is going to produce, but I do think that all of 
the projects and attitudes seen here point towards real transformations 
and perhaps a change in the way our discipline operates. And maybe 

“… all of the projects and attitudes seen here point 
towards real transformations and perhaps a change in 
the way our discipline operates.”
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02 IRONY
There is a question of sincere irony in the work, which I think is enor-
mously powerful. One of the things we discussed was how in some of 
the work, we see the architectural project as something that's more of an 
argument or a political commentary than a proposal for a possible built 
future, so to speak. We use our architectural skills to really comment on 
societal issues and norms — things that are so at stake for us. 

 I love this notion of sincere irony, which also sounds faintly 
dangerous as well. For instance, I've often heard the moment the World 
Trade Center fell to the ground was a moment at which we shifted 
from an ironic post-modern moment into an era of a little bit too much 
sincerity, and that this sincerity had become dangerous. If now we're 
approaching a take on sincere irony, what does that mean?

I think in this case, with this generation of students and us at this 
moment, it's not a question of choice: it's the state of the reality we 
experience. We experienced it with irony. Even this, the mode of our cur-
rent jury or presentation of awards, we are in it, but there is a kind of real 
experience of irony that comes with it. For me, it's useful to put some of 
these big terms, meta terms through this, to look for what is the hyper 
object that we are within. Sometimes, it’s very easy to think of the global 
environmental crisis as being an overarching one, but I think that the 
patriarchy works in a very similar manner. Maybe life is similarly sincerely 
ironic sometimes. 
Ana Miljački

Yeah, maybe I have a slightly different approach to irony. I think it's 
contextual in a way. Obviously, I've been living in the United States for a 
while and I was using irony and also the term resistance quite often, but 
when you live in other countries — for instance, I'm based in the Neth-
erlands — many times irony has been used very much in connection to 
neo-liberal existence. If you think, for instance — just to name and I don't 
mind naming it publicly — of the work of OMA, it is very much based on 
a form of irony, but an irony that doesn't allow it to take a political posi-
tion because it's very much complicit with neo-liberalist structures. 

Sometimes the same happens with resistance: it's strange to see 

I'm a big believer in education. That's what I do. I believe that some of 
this transformation has to start with education and then proliferate into 
reality. Basically, our students are the ones who are going to carry the 
ethos of that transformation into the world and not accept certain ways 
of operating and finding others. Perhaps this COVID moment will cata-
lyze that. The change is going to be absolutely inevitable in economic 
terms. Maybe this is the generation that rewrites what it means to do and 
practice architecture. 

“Maybe this is the generation that rewrites what it 
means to do and practice architecture.”
Marina Otero Verzier

“I think in this case, with this generation of students and  
us at this moment, it's not a question of choice: it's  
the state of the reality we experience. We experienced 
it with irony.”
Helene Frichot
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it from another context. The notion of resistance can be understood in 
opposition to the notion of activism or action. We are so trained to resist 
something in order to avoid the idea of naïve, solution-oriented forms 
of engaging with a discipline that more often than not we are unable to 
respond in any way other than by being complicit…

 And it's not the case of these projects. I think that both of the 
projects that we were talking about have a form of irony that is foremost 
intelligence and I refer back to what Mireille was saying about the 
criticality as a form of engagement and commitment that is expressed 
through humor as well. 
Marina Otero Verzier

It's somewhere in between. Whatever we do, we are contributing to the 
problem, we see it as a problem, it is coming our way, and this is pre-
cisely where the irony operates: there is no exit out of it and yet we have 
to be activists within it. This is where the sincerity, I think, comes in. We 
have to do something.

“Whatever we do, we are contributing to the problem, 
we see it as a problem, it is coming our way, and  
this is precisely where the irony operates: there is no 
exit out of it...This is were the sincerity comes in.  
We have to do something about it.”
Ana Miljački

“It is the creative unsettling that all of these [projects] 
present that gives me grounds for optimism.”
John Godfrey

03 OPTIMISM
There are moments, the tipping points in histories where we turn a cor-
ner and we don't know it collectively as a society, as a community. The 
tipping points always come up unobserved and we're around the corner 
before we know it. I'm thinking of the lifespans of the students who've 
been in the studio: they have been marked by the longest war in U.S. his-
tory, a series of devastating hurricanes that have been evidence of the 
change that's upon us in the climate, the warmest summers on records, 
event after event. Perhaps it's this, the timing of this, the conjecture of 
this studio with the COVID pandemic that has pushed the imagining 
of our students whose work we're seeing in a powerful new direction. I 
think that it is the creative unsettling that all of these present that gives 
me grounds for optimism. I mean, to see this militating of intellect and 
design ambition, to think about these in new ways is a very powerful sen-
timent. I'm really pleased to see the traces of this in all of this work. 

I know we talked a lot in our studio about the absurdity of the moment 
and that in moments of such heightened absurdity when it's really a 
global absurdity and a global weirdness that we're all experiencing 
simultaneously, there's no better time to test out new ideas and new 
models of thinking because whether it's creativity or desperation, there's 
more open mindedness at this moment than ever because nobody 
knows what to do. All of the planning and all of the metrics that we're 
used to seeing really are just trying to reassure people at a moment 
when there are so many unknowns. 
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“Optimism. You all want to go out there and move  
the world. Go move it. Move it in all your different ways.
So many people have moved the world in the most 
desperate conditions. Wallenberg was one of them. 
There have been poets, artists, philosophers,  
architects, who have done things in the most dispirit-
ing times that have been the strongest.”
John Godfrey, Wallenberg Symposium 2020 Closing Remarks

I've been super encouraged by the lines of thinking that have 
developed and the persistence of these students to really drill down on 
their ideas and embrace the work as a way of thinking through what they 
were experiencing simultaneously in these, I say week to week, but in 
some cases every other day the ground under them was really shifting. 
I think there's this optimism in the midst of absurdity that I really have 
been inspired by in seeing the work and where it ended up. 
Natsume Ono (Student)



12Symposium Paper

Life Integrated Nourishment Keep (LINK) by Keenan St. Aubin.

With the project LINK, Location Improvement Nourishment Keep, Keenan 
St. Aubin experiments with a prepper speculative fiction, prepper’s 
being those sub-cultural characters who prepare for the end of the 
world as we know it. Here, an experimental scenario is explored that 
begins to resemble a gaming environment, somewhat like the popular 
game Fortnite, which my two sons so enjoy, to imagine a life-sustaining 
transportable pod. That becomes the project. Beyond mere survival, the 
aim of the LINK pod in this project is to assist in the reconstruction of the 
community following generalized societal collapse. The architectural 
argument here, which is a little bit too close for comfort in the current 
state of things, global state of things, is that without community relations, 
without the means to spatially reconstruct our collective relations as 
infrastructural goods, all would be lost.
Helene Frichot

“Mireille Roddier’s Radical Vernacular studio risks 
sounding like an oxymoron in that the vernacular is not  
usually associated with radical spatial politics. Yet  
here, the radical vernacular is in search of those parts 
of modern life that have not been entirely colonized 
and commoditized by capitalism. The three short list-
ed projects (the Reformatorium, LINK, and Memorial to 
the Weather) go searching in the margins, attempting 
to work from the margins.”

Finalist
Life Integrated Nourishment  
Keep (LINK)

Keenan St. Aubin
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Then we have Kay Wright's Memorial to the Weather of Fray Bentos, 
which is a poetic, phenomenological project that produces quite anoth-
er mood. We discover ourselves in the vicinity of Frigorifico Anglo, Fray 
Bentos, Uruguay, under the influence of the writings of Jorge Luis Borges, 
exploring critical gestures of Microsoft-memorization. Here, an intellec-
tual reinvention of memorial culture or what a memorial might become 
when engaging a post-industrial site is ventured. 
 Five ephemeral architectural installations mix poetics with 
environmental politics as the site comes to be populated by a number 
of aesthetic figures. There is an anemophile, a lover of wind, and its 
repurposed smoke stack and kite pavilion. There's a nephophile, a 
lover of clouds, installing rooftop tables for communal dining. There's a 
heliophile, or a lover of the sun, in its fragile light catching façade and 
wind chimes. There's a pluviophile, a lover of rain, in its pavilion which 
repurposes industrial systems as experimental vessels of sound. There's 
an opacarophile, but who's a lover of sunsets who, I just assume roams 
across the whole post-industrial landscape of this project. 
 Altogether, these installations and characters manifest something 
like a new architectural mythology for the present, or perhaps for the 
near future, too. What Kay calls an atlas of small theaters, when memory, 
misremembering and remembrance clash and combine, and narratives 
of the earth are reinstalled.
Helene Frichot

Memorial to the Weater of Fray Bentos by Kay Wright.

Finalist
Memorial to the Weather 
of Fray Bentos

Kay Wright
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In Jamie Johnson and Peyton Stimac's project, the Reformatorium, 
there's quite a lot of dark comedy at work. They quip on the French phi-
losopher Michel Foucault's reading of Jeremy Bentham's Utilitarian Dia-
gram of the Panopticon [6], a very famous diagram that architects have 
read, too, which is something of an architectural device that spatially 
distributes power relations according to who is seeing and who is being 
seen, where each inmate in something like a prison architecture is effec-
tively surveilled and controlled and where every aspect of their lives and 
deaths as a collective population is bio-politically managed. This is also 
something of the gist of the Reformatorium, a real estate agent's dark 
dream of a multi-residential high rise designed for the maintenance of a 
state of permanent exception, where all inhabitants must maintain their 
social distance in a post-COVID-19 dystopia.

Here, we see something very radical and dangerous being 
explored. That is, how architecture can be deployed less as a design 
proposal anticipating a built outcome than as a critical project ren-
dering an architectural commentary on how society is ever at risk of 
devolving into a totalitarian and fascist arrangement. It is a clever and 
darkly humorous comic book rendition of civic life carried out in a 

The Reformatorium by Jamie Johnson & Peyton Stimac.

6 The panopticon is a type of  
institutional building and a sys-
tem of control designed by the 
English philosopher and social 
theorist Jeremy Bentham in  
the 18th century. The concept 
of the design is to allow all 
prisoners of an institution to be 
observed by a single security 
guard, without the inmates being 
able to tell whether they are 
being watched.

Wallenberg Studio Award Winner
The Reformatorium

Jamie Johnson &
Peyton Stimac
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permanent state of exception post-pandemic. Everyone must remain in 
the self-containment of their social distant cells, interacting only through 
mediated screens, making the meager most of the hints of their fellow 
human subjects.

It's a dark comedy that Johnson and Stimac entertain us with, and 
it is because of their intelligent control of the project and their capacity 
to manage complex architectural and philosophical material that the 
panelists decided to award them. Jamie Johnson and Peyton Stimac's 
project, the Reformatorium, receives the Wallenberg Award for the studio 
Radical Vernacular.

“In some of the projects, such as the Reformatorium, 
we see that the architectural project is something 
that’s more of a political statement than a proposal 
for a possible built future. The project is an example 
of how we might use our architectural skills to make a 
commentary on the larger societal issues at stake.”
Helene Frichot

The Reformatorium by Jamie Johnson & Peyton Stimac.
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“Matrix to Parts, by Peter Yi, is interesting in its proposal 
to have a testing ground homogenized in nature of 
modern mass housing. How these architectures could 
be then appropriated and occupied, transformed 
by other forms of belonging, inhabiting, and identity 
construction. Housing is, indeed, one of the sides 
of intervention of many of the projects that we will 
see today and, indeed, is one of the most important 
aspects that the architects have to focus on.”

In the project, Healing, Ways of Visitation, the proposal deals with 
questions of how architecture affects mood and mental health of its 
inhabitants, and looks for strategies of mitigating the effects of these 
seemingly egalitarian, yet many times oppressive, structures.
Marina Otero Verzier

Healing, Ways of Visitation by Jee Hee Lee.

Finalist
Healing, Ways of Visitation

Jee Hee Lee
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Healing, Ways of Visitation diagram by Jee Hee Lee.

Realizing by Proxy axonometric by Senhao Wang.

Finalist
Realizing by Proxy

Senhao Wang

In Realizing by Proxy, architecture is basically trying to understand what 
is the role of the architect in the process of housing, how many times 
the profession is complicit with forms of speculation and the housing 
market? Complicit with the standardization and the flattering of the 
domestic, including the lack of housing projects that acknowledge other 
non-conventional forms of living, cohabitation, and that look beyond the 
nuclear family? This proposal envisions then strategies for participation 
and shared responsibility in the design and construction process in 
which inhabitants and architects work together in order to mitigate this 
homogenizing nature of the markets.
Marina Otero Verzier
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Depth of Panels renderings by Yangtian Yan.

Finally, we have the Depth of Panels. This proposal explores the potential 
of domestic environments beyond the physical constraints. It's particu-
larly relevant in the times in which we are living, in quarantine with perva-
sive feelings of isolation and imprisonment. In this context, the project 
explores what it means to design, what it means to design a room with a 
view, a room without borders, where space is not limited by the banality 
of physical construction.

We have decided to award Depth of Panels by Yangtian Alex Yan 
for this studio. It's a beautiful experiment in thinking of an architecture 
beyond the paradigm of the Cartesian space, a multi-dimensional, 
sensorial architecture whereas use of augmented experiences serve to 
blur the boundary between the interior and exterior, the physical and the 
digital reality.
Marina Otero Verzier

Wallenberg Studio Award Winner
Depth of Panels

Yangtian Yan
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“In Dawn Gilpin's studio, The Dream is Real we have 
a critical ethics of care supported by a feminist and 
intersectional ethos that acknowledges those groups 
that have been pushed to the margins, offering up the 
challenge, therefore, of how we work from the margins 
and find strength there. Central to the studio is the 
argument that the margins can be reclaimed as a 
position of power, as in capacity, where forms of mate-
rial and intellectual commons might be shared.”

Unmapped Memories rendering by Christian Rios.

In this studio, spatial storytelling becomes a powerful tool as explored, 
for instance, by Christian Rios in his project, Unmapped Memories.  
We find ourselves on the border between Mexico and the United States, 
where there are mortal challenges suffered every day of finding safe  
passage across an increasingly impenetrable border. There is much 
that is at stake here and the aim of this project is to begin to tell spatial 
stories of those people who have made that challenging journey and 
to show a light through these territories, rendering them visible. We 
find here how architectural storytelling becomes a powerful means of 
rethinking our ways through difficult territories. 
Helene Frichot

Finalist
Unmapped Memories

Christian Rios



20Symposium Paper

Stitching Margins: Quilting as Commons by Courtney Klee.

Finalist
Stitching Margins: Quilting  
as Commons

Courtney Klee

Likewise, with a surfeit of care and an attention to what happens when 
we gather around a table to share our socio, spatial and political 
concerns, with her project Stitching Margins, Quilting as Commons, 
Courtney Klee goes in search of those voices and positions that have 
perhaps been erased or are at risk of remaining underrepresented, even 
uncounted, and where political action, therefore, becomes all the more 
urgent. 
 The focus here is on revaluing women's work, on revaluing caring 
labors and reproductive labors through the motif of stitching and the 
collective work of quilting, specifically by pursuing radical citational 
practices, recovering lost histories, finding a place at the table for the 
underrepresented, specifically non-white voices of women of color, 
Audre Lorde, bell hooks, Angela Davis, Chimamanda Adichie, Toni Morri-
son. All of these voices are gathered around the table, and the table here, 
while domestic in scale, stands in as a commons and promises what 
might be called a grand domestic revolution, where an ethics of critical 
and creative care might be extended outwards to a rethinking of the 
infrastructural resources of urban infrastructures upon which we depend 
for our livelihood.
Helene Frichot
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A paradigm shift is needed, Phillip tells us, so we can transition from 
the defuturing logics of capitalism and its extractivist ideologies toward 
practices of relational world building, he says, between living mesh-
works and regulatory spaces. Ritual, Phillip argues, can patent the minds 
of those who engage with the land, reminding us that we are inextricable 
from our environmental relations. He engages in a patch of land east of 
San Diego, California, which has a 12,000 year history of human occupa-
tion to undertake his work. 
 This project has large ambitions, but demonstrates how hum-
ble, minor, and everyday ritual practices can be used as a means of 
resistance. The harvesting of the local yucca plant provides renewable 
fibrous resources across this site for the construction of a shelter. Here, a 
shelter that becomes something like a cosmic clock, so we move from a 
small to a large scale.
 How, from the point of view of architecture, can we rethink our 
relation to the land? It's because of the work that Phillip Allore has done 
around this project that we've decided to give him the Wallenberg prize 
for this studio. Coming from the Australian context myself, where indige-
nous Australians were not even recognized as human subjects following 
first contact, they must stay classified amongst the flora and fauna,  
and where the sovereignty of these original custodians and their relation 
to the land was never ceded, Phillip's project speaks volumes to me.  
The panel agreed, after difficult deliberation, that we should award  
Storied Ground the prize for this studio, for the careful work that's under-
taken around daily rituals and around an instructional approach to how 
we might rethink our environmental relations. 
Helene Frichot

Storied Ground perspective by Phillip Allore.

Wallenberg Studio Award Winner
Storied Ground

Phillip Allore
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Finalist
Power to the Community!

Joshua Lee Powell

“Power Shifts, the studio led by Gina Reichert, 
proposed thinking on a different time scale to open 
up a way to think architecture's agency differently and 
thus open up a way to think differently about its impli-
cation in historical, geological, and societal effects. 
Together with my colleagues, I found myself very much 
aligned with this desire to think and act differently, to 
reimagine who we might advocate for as architects, 
to be aware of the power dynamics between various 
stakeholders and agents implicated in the production 
and shaping of the material world.”

Power to the Community! proposed land use diagram by Joshua Lee Powell.

We collectively read the brief as a call to sidestep the market, to side-
step its timelines and metrics, to sidestep the profession and its habits 
of thoughts, and perhaps test what it might mean to function as a public 
architect. This is a kind of agent that was invoked recently by Ann Lui in 
her Log 48 piece, in her powerful "what if" scenario, in which she asks us 
to think, "What if we had a public architect who, like the public defender, 
was there to work on behalf of the public and in a terrain we know is 
scarred by, determined, polluted by racial and environmental injustice?"
 Detroit and the Detroit River are just such material of power strug-
gles. What does it mean to shift power in this landscape? Who gets to 
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Finalist
Micro-Interventions

Vikitha Reddy Bezawada

have the relevant information, equipment, and space to form a collective 
for a public? Among the projects there were tactics that seemed to 
invoke and rely on the possibility to imagine something like Ann Lui's 
Public Architect. 
 Josh Powell's Power to the Community!, in a way, acted on behalf 
of an unidentifiable public, or perhaps produced a systemic and pro-
grammatic offering that summons a public to appear in that offering. A 
project that's imagined what it might mean to hack opportunistically one 
spatial injustice at a time.
 Vikitha's project, Micro-Interventions, on the other hand, operated 
with a certain sense of irony, highlighting the immigration experience  
by meddling, as she says, in it through design interventions and tonality 
of voice, both.
Ana Miljački

In this grouping, we chose Clare Coburn's Irrational Territories: Count-
er-tactics for a Post-Petroleum Future, as the Wallenberg winner. The first 
part of the title speaks precisely to the way injustices are inscribed, may 
be a reference to Andrew Herscher's Unreal Estates of Detroit, a ratio-
nality of profit so abstract and complete that material traces can only be 
read as the opposite of rationality. The second part of the title, of course, 
speaks about a form of architectural resistance: architecture is necessar-
ily involved in recreating interiors, in moving the ground, in giving image 
to things, as well as in orchestrating an activist operation across time. 
 This beautifully rendered project included multiple tactics for 
shifting powers. It reprogrammed and reimagined a prominent church, 
delivering information to those who have had no access to its shaping 
historically, and hiding that operation in plain sight. It proposed to 
work from the ground up, tending to a toxic ground, hiding a data farm 
among the bio-remediation elements, and installing a mobile healthcare 
network while hijacking some of the transportation infrastructure left by 

Micro-Interventions vignettes by Vikitha Reddy Bezawada.
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Detroit's defunct industries. We found the project thoughtful, coherent, 
and beautiful, a kind of harbinger of another reality, and another role for 
the architect operating as a citizen and an architect. 
Ana Miljački

“The Securing Shelter studio by Jonathan Rule inves-
tigates how housing developments tend to cater to 
market trends and are driven by economic demands 
that have and will continue to exclude populations. 
Housing has become a site of speculation and a 

Irrational Territories rendering by Clare Coburn.

Wallenberg Studio Award Winner
Irrational Territories

Clare Coburn
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repository of capital rather than a basic right. In re- 
sponse to the need of a more inclusive housing  
strategy, the studio explores the development of  
alternative forms of affordable housing, and in partic-
ular for communities in risk of exclusion. The projects 
make us aware of the capacity of architecture to 
sustain or to mitigate forms of inclusion and exclusion."

In Driving Force, the project explores the temporal uses of the city 
and its transformation over time, and proposes to reuse or repurpose 
existing infrastructure for providing affordable housing. Indeed, the 
project shows brilliant understanding of how we can look at the city with 
renewed eyes and try to think of strategies to resist the development and 
forms of speculation that are permeating the Housing Act.
Marina Otero Verzier

Driving Force rendering by Baxter Groves.

Finalist
Driving Force

Baxter Groves
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Wallenberg Studio Award Winner
New Kids on the Block

Gian Anovert &
Jesica Yu

New Kid on the Block drawing by Gian Anovert and Jesica Yu.

New Kids on the Block is a pilot program for transitional housing for the 
post-incarcerated. Here, the architecture is a system that encourages 
interaction between the existing community and the newcomers. The 
project explores how architecture could cater for solidarity, care, inter-
connection, cohabitation with multiple others. The project proposes 
architectural strategies and a series of support systems that serve to 
alleviate mental health issues, facilitate access to fresh food, enhance 
economic activities that maintain and sustain the well being of inhabi-
tants. 
Marina Otero Verzier
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CompanionPlace elevation by Camy Trinh.

Finalist
CompanionPlace

Camy Trinh

In CompanionPlace, we look at the strategies that think through more 
than human strategies, de-centering the human from the discipline and 
practice of architecture. That doesn't mean to exclude the human, but 
rather to include those who have historically been rendered as the other, 
as non-humans. This strategy allows for the design of alternative forms 
of cohabitation, solidarity, and other ideas and notions and comfort. 
Marina Otero Verzier

“The De-Commission studio led by Matiss 
Groskaufmanis invited its participants to think about 
subtraction, decomposition, taking things apart, 
declaring them inadequate, and then figuring out what  
that might entail as an architectural project. What 
might be the architectural project of less architecture? 
What are the disciplinary skills and frameworks from 
which to teach them?“
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De(C02)Mission wireframe drawing by Conor Handlogten and Connor Hogan.

To think about all of this in Houston and its vicinity might seem like a 
form of radical foresight within our COVID moment, with oil prices plum-
meting, but the eventual downfall of oil has been obvious for all who 
were willing to see and, thus, contemplating what we do with the petro 
industries material, economic and cultural inertia and artifacts seems 
urgent. With COVID's hindsight, it only seems obvious that Houston 
quite literally needs architects of de-commissioning. De-commissioning 
is, thus, a bit about repurposing, something that we already saw as an 
architectural project from the early '90s with industrial sites everywhere 
becoming parks and museums, but I think these projects, the three proj-
ects that we saw, also suggest that conceptualizing, de-compositioning 
as an architectural, or de-commissioning, sorry, as an architectural 
project is much more about conceptualizing maintenance as an archi-
tectural project. 

Maintenance is perhaps the most important way that our century 
will have to respond to 20th Century's hubris and project of material 
progress, of which our various carbon forms are a direct result. The proj-
ects took on the challenge, augmenting it with a series of topics com-
plicating deep growth and maintenance with caring for nature and other 
critters, transforming the infrastructural landscape, as well as the high 
end post-modern architectural flash of the petrochemical industry into a 
project of care for non-human subjects in the first instance and another 
of staying with the trouble, as Donna Harroway [7] might ask for, which 
entails making that trouble palpable, acknowledging it, not rushing to 
turn it into a design opportunity.

The key issue with climate crisis, carbon form, the patriarchy, when 
confronting them from within architecture as well as citizens, is that we 
are all implicated in these on a micro and very personal level, but they 

Finalist
De(CO2)Mission

Conor Handlogten &
Connor Hogan

7 Haraway was part of an influen-
tial cohort of feminist scholars 
who trained as scientists before 
turning to the philosophy of  
science in order to investigate 
how beliefs about gender shaped 
the production of knowledge 
about nature.
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are invisible as such. You cannot touch them or represent them in a sin-
gle drawing. The scale of these issues that implicate us quite personally 
are simply beyond the scale of any individual human life. Contemplating 
human and architectural agency from within these hyper objects, as 
Timothy Morton calls them, inevitably conjures up a kind of irony, not the 
post-modern irony, but irony now structural to our experience of reality, a 
paradoxically sincere irony, a kind of coupling of self-awareness with the 
realization that there is no distance to be had, since iron in the presence 
of hyper objects like global warning, Timothy Morton suggests, is like 
being Jonah in the whale realizing that he's part of the whale's digestive 
system, or Han Solo and Leia inside a gigantic worm they think is the 
surface of an asteroid.

The very fact of becoming aware of the hyper objects and acting 
in their midsts produces the effect of irony, and I think accounts for it 
in many of our today's projects, not only in this studio. Staying with the 
trouble, which we already mentioned earlier, seems like the only ade-
quate way to describe a mode of resistance from within the hyper object. 
Imagining how we might deter and swerve the old narratives and uses of 
architecture with care, material specificity, humor, and irony.
Ana Miljački

Finalist
Refined Ecologies

Allison Stamm &
Jordan Voogt

Refined Ecologies perspective by Allison Stamm and Jordan Voogt.
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Wallenberg Studio Award Winner
Alternating Duality

Cayman Langton &
Natsume Ono

Alternating Duality rendering by Cayman Langton and Natsume Ono.

Alternating Duality by Cayman Langton and Natsume Ono, working 
in video and powerful set of drawing and images, presents a possible 
slowing down, a quieting, forms of minimal action or even inaction of 
de-commissioning architecture experts as a necessary step to trans-
forming how the discipline thinks of its offering. The project successfully 
juxtaposes and keeps in tension detrimental productivity with benign 
un-productivity, and that seems like an important achievement. We may, 
indeed, need our industrial petrochemical ruins to function as memori-
als for a while, because their un-productivity enables many more of us to 
have a future than its productivity.
Marina Otero Verzier
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The Dream is Real: Common Matters … from the Margins 
by Dawn Gilpin

01–10

Dreams and reality, ghosts and monsters , the invisible and visible; these are the realms we will occupy, more 
specifically described as the commons…from the margins. The commons are grounds of shared ownership, 
decommissioned through occupation. The occupants have invented new relations; they have thought, they 
have created. This is a place where we breathe a different air, where we learn things of real meaning. This studio 
transgresses disciplinary boundaries to the trouble, to work collectively in the mess, down to earth, shifting par-
adigms to defined disrupted ecologies of conquerors and corporations. We will rouse the somnambulists and 
detangle knots with ecologists, anthropologists, poets, writers, dreamers, activists, tool-users, genderbenders, 
and others interested and committed. We will meet in the commons…from the margins, digging into sites  
of the new normal, to construct stories, add and remove knots in the strings, change the pots, clean the soil, and 
take care.

Reclaiming Belonging 
Leah Hong

Sound Paths
Mohamad Chaaban Abou El Ainain

Resolutions
Mitchell Lawrence

Storied Ground
Phillip Allore

Table Work
Matilda Terolli

Celestial Movement of the  
Collective Memory
Mohamad Abou El Ainai

Stitching Margins
Courtney Klee

Paradoxical Shadows
Gabriel Farid Guerra

14 Days adrift
Isaac Li

Unmapped Stories
Christian Rios
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09
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0403
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De—Commission 
by Matiss Groskumfmanis

11–16

This studio is based on a premise that both architecture and the economy at large are geared towards the pro-
duction and consumption of “more” at an unsustainable rate. There is an insatiable appetite for more products, 
services, and experiences, but also more design, more floor area, more performance, and more added value. 
At the same time, the degradation of the environment (be it air, soil or water) is constantly reminding us of the 
potentially fatal side effects of this expansion- and performance- driven development. In search for alternatives, 
students have explored decommissioning as an architecture practice. Rooted in the fringe ideology of de-
growth, the studio experimented with forms of architectural production that seeks to slow down the destructive 
economic processes through strategic erosion of built form. By identifying clashes between intentions and 
value, meaning and utility, each decommissioning project serves as a counter-proposal to a fully operational 
building, reconsidering the question of what makes architecture useful.

Alternating Duality
Cayman Langton & Natsume Ono

De(CO2)Mission
Conor Handlogten & Connor Hogan

Rapid Adaptation
Jacob Pyles & Firas Haddo

The Dis-static Domain
Katie Bailey

Chicken Co-op
Kaya Ramirez

Refined Ecologies
Allison Stamm & Jordan Voogt
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Power Shifts 
by Gina Reichert

17–26

We will look at collapsing time along this geologic feature, the Detroit River, to find patterns of political,  
economic, geologic, environmental and cultural shifts. The first goal of the semester will be to produce a field 
guide to living beyond the here & now, re-telling the story of the river. This will be an exercise in exploring  
time and space and we will start by asking many questions: Can we re-orient our viewpoints and shift the  
colonizer narrative to the periphery? Can we establish an alternative set of social relations along this interna-
tional waterway? We are in the age of the Anthropocene. How does this awareness effect our relationship  
to the planet? And for architecture to the site? How do we as practitioners adapt to investigating at larger time 
scales?

Live Zones vs Dead Zones 
Ricky Iglesias

[Re]Generating Delray
Jacob White

Power to the Community
Joshua Lee Powell

Irrational Territories
Clare Coburn

Kinderpark
Brandon Persico

Gathered Spaces
Kassem Chammout

House full
Ankit Patel

Micro-Interventions
Vikitha Reddy Bezawada

The Zone
Connor Cain

Rising Waters // Green Solutions
Tyler Kazimierczuk
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Radical Vernacular 
by Mireille Roddier

27–34

The vernacular can be understood as non-mimetic, non-image-driven: that which is not scripted nor com-
municates in a standardized language. The vernacular is an optimized indexical form that purely reflects and 
reifies the use value of everyday life. The term first appeared in the Theodosian Code of Law, which opposed it 
to the commodity. The vernacular pointed to all that was crafted, weaved, or raised within the domestic realm, 
for domestic use only, and not intended for resale. It was defined as that which has no exchange value.  This 
studio considered radical specificity as a form of resistance to the codification and commodification of the built 
environment, and assessed the vernacular under both environmental and socio-cultural lenses. to communities. 
The students were tasked to define the communities they wish to work from—those whose traditions, social 
practices, arts, artifacts, and rituals they could investigate with in-depth knowledge.

Squatters Commons
Trenton Werner

Reclaiming the Commons
Emily Cole

Memorial to the Weather
Kay Wright

Foster-ing Memories
Wendy Zhuo

(Sub)Urban Arcology
Tyler Jensen

The Reformatorium
Jamie Johnson & Peyton Stimac

Deaf Metal
Harry Dakesian

Life Integrated Nourishment Keep
Keenana St. Aubin
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Securing Shelter: Design for Domestic Inclusion 
by Jonathan Rule

35–44

As urban centers grow, new pressures are being applied to the social and demographic fabric of cities. Housing 
development tends to cater to market trends and is driven by economic demands that have and will continue 
to exclude. As a result, housing that is affordable tends to be built on low cost land at the periphery and is mar-
ginalized from opportunities that cities provide. This demographic segregation based on public policy and real 
estate markets are what render our cities as homogenous spaces, devoid of social diversity. The one size fits 
all nuclear family, which dominated housing design of the 20th century, is disappearing. This paradigmatic shift 
has asked us as architects to begin to envision housing for post-familial needs. However, within this flurry of 
excitement to provide new ideas for collective living, we are still slow to respond to the basic need of shelter for 
those suffering from homelessness, disabilities, mental-illness and addiction.

Reno Reno
Malachi Mosley

Market // Shelter
Ethan Hop

Deploying Domesticity
Jackie Urwin

Sound Paths
Mohamad Abou El Ainai

Sound Paths
Mohamad Abou El Ainai

Sharecity
Jacob Davies

New Kids on the Block
Gian Anovert & Jesica Yu

Life Between Buildings
Rayan Tarabah

Blue Dot Apartments
Al Haynes

Driving Force
Baxter Groves
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Matrix of Parts 
by Peter Yi

45–55

Throughout the twentieth century, architects have used mass housing as a testing ground for giving agency 
to new publics. Today, the dense processes of privatization have transformed housing into a mass template, 
repeated ad nauseam under the pretense that one model of living fits all. In response, architecture can operate 
from marginalized points of society to distill latent models that critique and reconfigure the ubiquitous yet  
rarely questioned structures that organize our quotidian lives.n The studio will study supportive housing as a 
point of departure for understanding housing as not just a means to an end, but also how collectivity may  
provide shared resources that in turn empower the individual. Such types include housing for the homeless, 
SRO’s, and senior communities.Furthermore, we will not just be content with staying in the margins, but explore 
how this position becomes a place of action to rethink how to live in the center. Toward that goal, we will also 
study the underlying tectonic, social, and economic structures that regulate the center in search of opportunis-
tic moments of engagement.

Rural_Wallenberg 
Cody Gilman

Depths of Panels
Yangtian Yan

Inter Generational Shift
Amelia Deller

Helaing, Ways of Visitation
Jee Hee Lee

Meaningful Complexity:  
A Senior Village in the City
Issam Al-Harhara

Matrix of Parts: Urban Facade
Osaid Al Duiais

Moving Housed
Clayton Artz

Revealing an Experience
Elizabeth Sinawe

Realizing by Proxy
Senhao Wang

Core-ing
Luke Ryu

Re-Linking the Past
Bilal Fawaz
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